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If you could go anywhere in the world, where would you go? Your economic status is one of many variables that limits your world-view. For
one underprivileged child in Saint John, N.B., nearby Moncton would be her destination. : -



LYLA FRORI NEW BRUNSWICK

elementary school in Saint John, N.B.

school with an impressive 100 per cent
h1gh school graduation rate, but it was.af-
flicted by generational poverty -

The principat informed me in the staff
_room that the majority of parents de not
own a home or a vehicle,

Through corporate and community sup-
port, the children in the school were provid-
ed with a daily hot lunch. Each student also
hada commumty readlng huddy who visited
regularly. -

The elassroom was well-equipped, with cir-

eular tables, up-to- date technology and com-
fortable chairs.. -

"I noticed a fancy Smart Board attached to
the Internet, so I showed the children a-
Google map of Canada. :

"I asked Allen to locate the Okanagan He ’
struggled, but after a few moments carefully

" poirted it out. Then, I expanded the map to
include the entive world. =

“If you could go anywhere, anywhere you '

want, where would you go?” I asked.
. Red-haired Roberta scrunched up her face:
Tall Lyla put her chin in her hands.

Allen raised his hand and said,

. “Edmonton. Because my grampa works
there.” . )

“Me, I'd like to go to Paris,” said Raberta,

“Why do you want to visit Paris?” '

“Cause it's real far.”

The Kids laughed.

Lyla put her hand up finally. :

“S0, where would you 1ike to go, Lyla‘?”

“Moncton.”

“Lyla; Moncton is only a few hours away.
You can pick any place in the entire world.”

“Moncton. F'was there when I 'was sma]l S0
I don’t remember it.”

When I asked the prmmpal about Lyla af-
terward, she told me that the tall girl had
struggled at home and at school.

“Why Monctonf'” T asked “Tt’s only 155.
kilometres-away.”

“Tt may‘be a lifetime away for Lyla,” the .

principal said. “Her world may be pretiy | Hitn-

Jited.” .
| think about Lyla from New Brunswick
quite often. I remember holding her hand on
the way to our hot unch, )
We-sat huddled together chatting. We ate-
chicken, mashed potatods and gravy. 1 re'
member talking about my own little glrl,
who is nearly the same age. :
We wight have talked about books and
dreams and far away places, but we didir't.-
. We drank our cold milk, made little inden-
. tations in our potatoes for gravy and we -
grinned a Jot about nothmg

“This girl’s smile was so beautiful. and open. "
For soine reason; she brings tears to my eyes.

I Moncton, a few days later, my group ate

" met three Grade 4 students at an urban

This was a very successful elementary
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dinner with the Lieutenant governor of New

" Brunswick and his partner, who was a the-

atre professor who produced Iocally devel-
oped plays written in French, - ’
I talked about Lyla because I couldn’t get
her off my mind.
* “Her ambition was very modest,” the lieu-
tenant governor said. “What can we do to
help broaden her horizons?”® -
“Aren’t all of us somnehow limited by our
world-view?” said the drama professor. “Our
world-view is the product of our upbringing;

our education, but most of all it is lmnted by , 1
* fronting the world of experimental, concep-
“tual and environmental art.

our own imaginations,”
“Ah, you are talking about the role of art,”

- said the erudite lieutenant governor. |

Art refitains & controversial subject, Some’

" view art as ‘essentially useless, especiall{
when governiments spend money supportmg :

public art or emerging artists. Others view
art as esgentially the core of our economic

- and socidl life, linking art to d931gn, creat1v1~ :
A innovation and values.

* The culture that we live in, the one that es-
tablishes our values and beliefs, is derived -

from the imaginations of our creative class,
which inciudes our novelists, painters, di-
rectors, architects, musicians and many-

) other kinds of creative people.
' ‘Businesses, too, prize the employee with -

the ability to hone new ideas info mar-. -

- ketable products and services. -

Those who question the impact of art and.

~ artists on our culture genera]ly hotd a limit-

ed world-view concernmg the transforma-
tive power of art.

When I view myself as an artist, Ireahze
how much I am being held back by my own
world-view. The 'way I write, the way 1
think, the way I imagine -
T'am no different than Lyla from: New
Brunswmk

I canmot see beyond Menton in so many

" ways. When I push the boundaries of my
creativity, Irealize how difficult it is to see

with fresh eyes, and I treasire and va.lue the

+ artist even more.
- For example, there is an artist (Ehzabeth

Demaray) who has designed and manufac-.

tured “Hand-Up,” a plastic shell, for hermit

crabe to.use as prefab homes, This ecologi-

in a strange way,

eal art not only rdises awareness about the

- environmental pressures facing hermit

crabs that can’t: find housing, but also

"demonstrates how art can be 11fe -saving and
life-affirming.

- There are many visual artlsts who find

. themselves resisting traditional ideas of

what art means: artisis like Robert
Smithson (whose earthworks I find shock-
ingly interesting) don’t show theix work in
galleries because galleries can’t hold g work
like Spiral Jetty, which was built on Rozel
Point in Great Salt Lake; Utah. - .
Some artists do not use existing materials,
s0 they spend vears devising special fabrica-
tions and technologies. Others use only,

. found materials, Some create art out of -

Snow or ice or even the voices of starlings,
remmdmg us of the power and beauty of na-

[ ture.

These artists challenge the frantiers of our

_ expectatlons about the value of art, which

invites the reflective person to reth:lnk re-

" imagine and re-experience the world,

. Although I am a writer and choose'to
make my contribution with words, I cannot
over-estimate what I have gained from cou-

The Olympic Sculpture Park n Seattle for
example, has changed the way I see the rela-
tionship between art and urbanity. Proving .

- that: a gallery is not the only place. to. discov-

.er art, the Olympic Sculpture Park is placed f

- in a beautiful outdoor space that Wwas once

induistrial land.
Lyla from New Brunswick transfonned
my own world-view about the nature of gen-

- erational poverty.

She taught e to think of my OWn poverty,-
whlch is, of course, nothing like hers, My
own poverty is one that is connected to my-
world-view. | '

A world-view is shaped bfy our experl- .
ences, learnlng, travel and relatlonshlps i
your world-view is not constantly shifting,

- adapting and grewing, thexi'it can be linked

to a kind of creative dormaney. To see youlr-
gelf and the world anew should be our con-

~ stant challenge.
- Art teaches us not to frame others by our. -
- Own experience. Art inspires uis to challenge
 the way we experience life. Art humbles us, -

shakes our foundations and tells us that the. .
most significant journey we ever take is the
one that points us fo a place we ve never
been.”

“Liyla, why do you really want to go to
Moncton?” [ asked her at the end of our tlme ;
together.

“Because | was born there;” she said. ”

Okanagan College’s Stan Chung is
acting dean of arts and foundational
programs. Contact him vig Facebook,
Twitter or stanchung@gmail.com.




